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Harvard College’s General Interest Magazine

Winner of the Columbia Scholastic Gold Crown 

and three NSPA Pacemaker awards, 2004-8. 
ABOUT EDITORIAL BOARD

We’re seeking creative, insightful Harvard undergraduates with exceptional writing and editing skills to join our editorial board! Editorial board members are the heart of the magazine. They discuss and select the pieces that we publish, and they work one-on-one with writers to polish those pieces.  They also contribute their own writing to the magazine and participate in making policy decisions. The editorial board meets once a week; editors are expected to attend each session. 

If you’re interested in reading and discussing general interest essays, poetry, and fiction, and in working with a fun and talented group of editors to produce an award-winning publication, please apply to join our editorial board.

We do not believe in subjecting prospective editorial board members to a “comp.” Instead, we have a brief application and interview process; qualified candidates are then invited to join our board as full members. We feel that this increases the quality both of our staff and of the writing that we publish; we’re proud to be the only widely distributed Harvard magazine that follows this format.  

A reminder that the due date for applications is Monday, February 6 at noon. Application essay answers should be thoughtful and informative but need not be long. We evaluate the attached writing samples—not the application questions—to determine the candidate’s writing abilities.  

Thanks for considering Tuesday; we hope to see your application soon!
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EDITORIAL BOARD APPLICATION

Due at noon on Monday, February 6.  Please e-mail to laurendinicola@college.harvard.edu and matthew.wozny@gmail.com.  Feel free to use additional space as needed.
1:  PERSONAL INFORMATION

	Name
	:

	E-mail
	:

	Residence/Year
	:

	Cell phone
	:

	Concentration
	:


1) If you could appropriate the powers of any well-known literary figure (author, critic, or character), whom would you choose and why?

2) How comfortable are you with editing poetry, essays, short fiction? With less common forms like travel writing or food reviews?

3) Name one to three things you admire in a piece of writing, and one to three things that turn you off. 

4) What other commitments do you have at this point? How flexible are they in relation to your responsibilities on the Editorial Board?

5) Is there anything else you would like to add?

2: PROSE EDITS 

Editorial Board is responsible for refining all accepted submissions, which may range from academic papers to Facebook messages. Editorial Board members must be able to guide a piece to its full intellectual and aesthetic potential, but without sacrificing the original vision or subjecting the authorial voice to unnecessary changes. The final product should be fluent and accessible, but not condescending or simplistic. 

With that in mind, we invite you to edit the following piece as you see fit. Please use “Track Changes” to insert your edits directly into the prose below. Feel free to include explanations or other thoughts using the “Comment” feature.

Anyone who remembers learning to spell in English can probably think of reasons to complain about English orthography.  The lack of one-to-one correspondence between  spoken sounds and written symbols represents some very obvious problems.  As early as the Middle English period, this has been a subject of real concern to many people, and many movements at spelling reform emerged consequently.  Some, such as William Bullokar in 1580, suggested new alphabetic characters, while Richard Mulcaster and others preferred to use only pre-existing letters but to combine them in a more regular fashion.  Attempts at spelling reform have continued into the present, with the most famous effort being led by George Bernard Shaw, who sought to create an entirely new alphabet for English, and by lexicographers Samuel Johnson and Noah Webster, who sought to apply existing spelling rules more regularly.  Shaw was especially vitriolic in his protest again English orthography, claiming, now quite famously, that “fish” could just as easily be spelled “ghoti,” so unpredictable is the relationship between sound and symbol.

Much less obvious than its drawbacks are the advantages of the English writing system.  Critics of English orthography who argue that the lack of one-to-one correspondence between sounds and symbols constitutes a general failure of the system make the assumption that such a correspondence is the foremost, or perhaps the only, goal of a writing system; but many linguists and psychologists have begun to argue that there are other purposes served very satisfactorily by English orthography, such as it is.

__________________

Modified excerpt from “On Beyond ‘Ghoti’: In Defense of the Spelling of English,” R. Bergmann, 2008.

3:  POETRY EDITS 

Editing poetry is always a tricky business — how to refine and clarify a poem without sacrificing its original intent and beauty? How to approach an unfamiliar or difficult aesthetic? Editorial Board members face these questions regularly, and while not all board members are involved to the same degree in editing particular genres, all editors should have insight into and feel a level of comfort with editing any of our pieces.
Please use “Track Changes” to insert your edits in the poem below; as before, feel free to include explanations or other thoughts using the “Comment” feature.

ENTERING THE CAT SCAN

“Radiocontrast agent” typically iodine or barium

in New York is served up cool in a soda fountain.

Lying on the table with neon lemonade in my arm,

a big shock of warmth in the genitals,

jerked and thrust in the whirring bowel of the camera.

The veins in my imaged throat are brocaded with abscess.

Walking down the street I hate the seething plutocracy of the healthy:

for them the bright stores fling open their doors

and offer their array of colored marvels.

For them the bright sun lays its steady feet down on the pavement.

The sick, scans of spreading illness

projected on the insides of their lowered lids,

walk hunched on the margins of the street.

They sway. They never digress. They count their steps.

Between their pressed and stoic lips

the death of lilies, curio shops, wine-bottle lunches.

In their sunken eyes the sun runs like a punctured egg. 

Like a punctured egg into a mass of wrecked, loose cells.

__________________

from “Entering the CAT Scan,” T. Lavin, 2009.

4:  WRITING SAMPLES

Please include two sample writing pieces with your application — preferably examples of your best work.  

The first should deal primarily with ideas (an interesting essay for class is fine, but please refrain from sending tiresomely academic pieces — you know which they are). The second should demonstrate creativity and stylistic control — examples include travel writing, personal essay, short fiction, or poetry.  

You may provide additional pieces as well, but please do not send more than twelve double-spaced pages. 

